
Devin Troy Strother, Drunk Bitches Fighting in the
Bathroom, 2009, enamel, acrylic, gouache, ink, graphite,
silkscreen, collage on paper. Image courtesy of Richard
Heller Gallery

Laura M. Cincotta’s Top 10

1. Teresa Diehl, Anita Beckers Gallery, Frankfurt, Pulse
With a sphere of menacingly elegant, bird-like F18 falcon fighter jets made of
translucent glycerin soap hovering suspended against an audio-visual backdrop
of bombs exploding in the olive groves of Lebanon, Diehl creates an eloquent
metaphor for the horror of ethnic cleansing in an immersive installation.

2. Rivane Neuenschwander, Stephen Friedman Gallery, London,
Art Basel Miami Beach
While minds and mouths were occupied in dialoguing, hands molded silent
traces of those now-vanished vocal signifiers. By presenting these odd
artifacts, divorced from their original context, in exhibition cases,
Neuenschwander makes you look twice and ponder twice more the ephemeral
nature of human interaction.

3. Devin Troy Strother, Richard Heller Gallery, LA, Pulse
Strother’s colorful collage-drawings are riotous visual romps that, along with
their shrewdly blunt titles, take well-aimed jabs at race and gender issues. The
immediate appeal of the puerile figures in the artist’s tumultuous compositions
gives a light, whimsical touch to his biting social commentary.

4. Peter Liversidge, Ingleby Gallery, Edinburgh, Art Basel Miami Beach
Books upon books of hand-typed proposals for fairs, cities, and festivals testify
to the artist’s unique practice and bottomless wellspring of ideas. In his work,
Liversidge acknowledges the nature of the settings on which his commissions
depend with a subtle humor that is refreshingly free of lip service.

5. Okay Mountain, Arthouse, Austin, Pulse
A sure-fire crowd-pleaser, the Austin-based collective’s Corner Store, with its
sensational array of tongue-in-cheek faux commodities (all for sale) and bored
cashiers, left a slew of Pulse ‘customers’ grinning as they walked away
clutching a product circular (free, of course). In the hands of Okay Mountain,
the store motif was particularly effective as an ‘anonymous’ critique of
consumer culture and the convenience (m)art fair.
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Peter Liversidge, Proposal #19, 2009. Image courtesy
of the artist and Ingleby Gallery, Scotland

Teresa Diehl, 2009, installation view. Image courtesy Galerie Anita Beckers, Frankfurt
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6. Mondongo, Ruth Benzacar, Buenos Aires, Art Basel Miami Beach
With its large, eye-catching Skull in low relief, the 3-person Argentine
collective Mondongo made its mark in Miami. The work, composed of
countless plasticine portrait heads of pop culture deities, historical figures, and
other sacred cows, all rolled into one overarching symbol of death, is doubly
hypnotic, at once entertaining and macabre.

7. Sandow Birk, P·P·O·W Gallery, NY, Pulse
The touching awkwardness of a group of average Americans drawn against
the background of an illuminated manuscript of a Koranic sura is emblematic
of the artist’s daunting task: Birk plans to illustrate all 114 suras in an attempt
to render the Koran accessible to a society for which it is largely an alien text.
The work seems destined to be inflammatory, especially considering that
Islam’s holy book is never illustrated with figures.

8. Yanai Shino, Dillon Gallery, NY, Art Miami
On a wave of Japanese contemporaries who utilize traditional Nihonga
techniques to express modern sensibilities, Shino adds visual and poetic
complexity by a push and pull between 2-D and 3-D illusion to create delicately
beautiful yet unsettling images of animals infested. The plastic ants that
simultaneously compose and swarm over each sheep’s body recall the
morbidity of their counterparts in Western surrealism.

9. Bruce High Quality Foundation, Y Gallery, NY, NADA
In the fair setting, BHQF’s work, a pile of noses and male genitalia that appear
to be broken from classical statues, cleverly critiqued the hunters of art booty,
only to be snared by one such treasure seeker.

10. Barton Lidice Benes, Pavel Zoubok Gallery, NY, Pulse
This exquisitely mounted, titillating collection of mementos from political sex
scandals and other notorious signposts along the road of America’s ongoing
sexual revolution delivers cheap thrills followed by a punch to the gut in the
form of a tiny vial of HIV-positive blood.
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Rivane Neuenschwander, Involuntary Sculptures (speech acts), 2001-2002,
installation view. Stephen Friedman Gallery, London

Yanai Shino, Creepy, 2008, Japanese paper, mineral
pigment, beads on panel, 90 x 90 cm

Barton Lidice Benes, collection of momentos from
1975 to 1997. Courtesy of Pavel Zoubok Gallery
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Erin Kennedy’s Top 10

1. Aj Fosik – Jonathan LeVine Gallery, NY, Scope
Aj Fosik presents curiously gallant characters that tug at the baser human qualities
with images of fanaticism that project a shamanistic urge to dominate.

2. Scott Hug – John Connelly, NY, Nada art fair
In a period where one is bombarded by the media, Scott Hug’s work plays to the
times by questioning the relationship and underling assumptions between a given
image and the welter of data that accompanies it.

3. Brent Green – Andrew Edlin Gallery, NY, Art Basel
Brent Green produces not only a film, but whole other world through the use of
puppets, drawings and props accompanied by a powerful narrative that
contemplates mortality, life, and the dark humor that adheres to its passage.

4. Mounir Fatmi – Gallerie Conrads, Germany, Pulse
With religion a matter full of contention, Famti fabricates a poetic composition
with placement of the compound connections.

5. HC Berg – Galerie Forsblom, Finland, Art Miami
Through the simple act of massing together drink straws, HC Berg presents an
optical illusion of light, color and a horizon of little cells.

6. Sandow Birk, Catharine Clark Gallery, CA, Pulse
Striving to expand the relationship between image and text and setting the viewer
on a learning curve, Sandow Brik builds on the idea that the US Constitution is a
living document by visually depicting its possible interpretations.

7. Jim Campbell – Hosfelt Gallery, NY, Pulse
By diffusing the screen, Jim Campbell creates a warped sense of time and
movement through 37 Powell Street. Ghostly figures wander within the screen,
while the background remains quiet and still.

8. Michael Dumontier & Neil Farber Corp. – Richard Heller Gallery, CA, Pulse
Playing freely with the concept of nature’s medicine, Micheal Dumontier and Neil
Farber compose 137 small panels with a style that mimics children’s book
illustration leaving the viewer to draw multiple conclusions.

9. Stelios Faitakis – Deitch Projects & Goldman Properties, NY, Wynwood
walls
Employing a fresh form of graffiti based in a Greek Orthodox Church wall painting
style, Stelios Faitakis creates a contemporary mural that manages to combine
culture, sexuality, and spirituality.
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Mounir Fatmi, Connexion, 2003-2006, C-print,
editon of 5

Scott Hug, National Geographic Color-aid works,
2009, each 12.75 x 9.5”, installation view

Michael Dumontier and Neil Farber Corp., Healing
Potentiality (detail), 2009, 41.5 x 41.5”, enamel on
137 panels. Courtesy of Richard Heller Gallery

Brent Green, Piano from Gravity was Everywhere
Back Then, 77 x 56 x 21 Inches, mixed media

HC Berg, Light and Cell Horizon, 2009, installation view
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10. JeongMee Yoon, Jenkins Johnson Gallery, CA, Art Miami
The Pink and Blue Project elevates the portrait to an assertion of personal traits,
consumerism, and societal influences.

Douglas F. Maxwell’s Top 10

1. Nathalia Edenmont, Wetterling Gallery Stockholm, Art Miami
In their clarity, Edenmont’s photos present an image of women that is at once
contemporary and universal.

2. Charles McGill, Rupert Ravens, Newark, NJ, Viceroy
McGill’s biting sculptures about golf challenge us to confront the vestiges of
racism in a contemporary format.

3. Peter Belyi, Marty Margolies Collection, Miami
This would have been my # 1 pick if it was at a fair proper. Using drywall and
glue, Belyi constructs sculptures that speak to the rise and fall of civilizations.

4. Natalia Djurburg with Music by Hans Berg, Zach Feuer, NYC,
Art Miami/Basel
Djurburg uses claymation in her videos to present the lurid, violent, perverse and
infantile impulses that linger in all of us.

5. Gottfried Helnwein, Barry Friedman NYC, Art Miami
Helnwein’s larger than life painting, of a young girl, captures her immediate
innocence and foreshadows her awareness of the trials and tribulations of life.

6. Huma Bhabha, Peter Blum NYC, Art Miami/Basel
Bhabha’s painted photograph's capture, with a contemporary flair, the tradition
of the Disasters of War.

7. Phillip Estlund, Sarah Gavlak, Palm Beach, Art Miami/Basel
Estlund reconfigures detritus left after hurricanes and other natural disasters into
other kinds of vulnerable architectural elements drawing attention to the fragile
human predicament.

8. Pieter Schoolwerth, Abreu, NYC, Art Miami/Basel
Using the psychological influence of Bacon and the bravura of DeKooning,
Schoolwerth confronts the old master tradition of painting.

9. Shawne Major, Irvine Contemporary, Washington, DC, Scope
Existing somewhere between the traditions of assemblage and folk art, Majors’
quilt like pieces have the playful quality that tickles the child within us all.

10. Madeleine Deitz, C. Grimaldis, Baltimore, Maryland, Art Miami
While alluding to the tradition of Minimalism, Deitz uses impersonal steel and
earth to create sculpture that is sumptuous.

26 dART INTERNATIONAL SPRING/SUMMER 2010

Peter Belyi, Danger Zone, 2007, C-print, installation view Charles McGill, Gof Pro Shop, 2009, installation view

Pieter Schoolwerth, Portrait of Emmaus with still life
after Caravaggio

Gottfried Helnwein, Murmur of the Innocents,
oil and acrylic

Phillip Estlund, Retreat, 2009, mixed media,
72 x 97.5 x 44”
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